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A VISIT TO BARSET
The Barsetshire Novels of Anthony Trollope
Aideen E. Brody
バー セ ッ トへ の 訪 問
ア ン トニ ー ・トロ ロ ップ の バ ー セ ッ トシ ャ ー に つ い て の 小 説
エィデ ィ ー ン ・ブ ロー デ ィ
19世 紀 の英 国作 家、ア ン トニー ・トロロ ップは架 空の州、 イギ リスのバー セ ッ トシャーの ・
人々の生活 を描 いた6つ の小説 の作者 として最:も知 られて い る。本論文 では 、その6つ の
小説、 その背景 、そ して トロ ロップ作 品の特 長 につ いて語 る。
Although Anthony Trollope was a prolific writer, he is today best remembered for his 
six books about life in Barsetshire , the fictitious West Country county with its 
principal town of Barchester which existed so vividly in Trollope's imagination. The 
novels were The Warden (written in 1855), Barchester Towers (1857), Doctor Thorne 
(1858), Framley Parsonage (1861), The Small House at Allington (1864) and The Last 
Chronicle of Barset (1867). Such is Trollope's power of description, both of people and 
places, that the reader becomes totally caught up in the life of the Barsetshire 
community, and the title of the final book comes to sound ominous, tolling the knell of 
parting pleasure. The last chronicle. Oh, no ! Neatly wrapped up and tied together 
though the series may be, we still want more. 
The Life of Anthony Trollope 
     Born in London in 1815, Trollope's early life was marked by what might be a 
peculiarly English defect : coming from a `good' family, educated and titled, (Anthony 
Trollope's great-great grandson, Sir Anthony Trollope, is the current holder of the 
title), yet also a financially very embarrassed family, the father still thought it
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necessary to send his two sons to expensive Public Schools (Anthony attended both
Harrow and Winchester). However, in order to save money, Anthony attended school
as a day pupil, not a boarder. His social isolation, due to the peculiarities of his family
situation, and slovenly, unkempt appearance, due to both poverty and the twelve-mile
daily walk to school, made him subject to a great deal of bullying by his fellow
classmates. When he was nineteen, Trollope left school and began a job as a clerk in
the General Post Office in London. In 1841, he applied for a position in Ireland, in 1844
he got married, and in the following year finished his first novel, The Macdermots of
Ballycloran, which was published in 1847. This was the start of a long career as a
writer, not only of novels, but also of travel books, essays, biographies, lectures and
reviews, which ended only with his death in 1882. Despite this enormous output,
Trollope still worked full-time for the Post Office until 1867, travelled widely in Great
Britain and Ireland as well as abroad on postal business, and indulged in his love of
hunting in his 'spare time'. The move to Ireland turned out to be crucial to Trollope's
later happiness and success. As he says in his Autobiography:
I had been looked upon always as an evil, an encumbrance, a useless thing... I
acknowledge the weakness of a great desire to be loved, of a strong wish to be popular
with my associates. No child, no boy, no lad, no young man, had ever been less so.
And I had been so poor; and so little able to bear poverty. But from the day on which
I set my foot in Ireland all these evils went away from me. Since that time who has
had a happier life than mine ?
Background to the Barchester Stories
In 1851, Trollope returned to England for a two-year period working for the Post
Office in the western part of the country. His work involved the improvement of the
postal service in the region, and his travels in the area gave him an intimate knowledge
of its terrain and its social life. To quote again from Trollope's Autobiography:
I had it all in my mind, - its roads and railroads, its towns and parishes, its members
of Parliament, and the different hunts which rode over it. I knew all the great lords
and their castles, the squires and their parks, the rectors and their churches ...
Throughout these stories there has been no name given to a fictitious site which does not
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represent to me a spot of which I know all the accessories, as though I had lived and
wandered there.
One cannot visit Barsetshire in the same way that one can physically visit, say,
Wessex, Thomas Hardy's imaginary county. Wessex is quite simply the county of
Dorset, with its towns, villages and heaths all given other names, but unmistakably
recognizable, and well-known literary landmarks today. In the case of Barset,
Trollope used his detailed knowledge of the counties of Somerset, Wiltshire and Devon
as an aid to his imagination and was inspired by the towns and cathedrals of
Winchester and Salisbury in his depiction of Barchester. Not only Trollope could 'see'
his fictitious county, but we, as readers, can also visualize it through his precise
descriptions.
Trollope's Writing Style
Trollope does not just tell us his story and leave us to draw our own conclusions.
He also, in his role of narrator, is an omnipresent informant, commenting with gentle
irony on the current state of affairs in his stories, or on the behavior of his characters.
We learn something of obnoxious eating-houses and cigar divans from Mr. Harding's
visit to London (The Warden). The jilting of Augusta Gresham by Mr. Moffat (Doctor
Thorne) and Lily Dale by Adolphus Crosbie (The Small House at Allington) tells us
something of the problems of young ladies in the 19th century marriage-mart. We hear
much about social status: how will Frank Gresham, the squire's heir, manage to marry
the illegitimate Mary Thorne (Doctor Thorne), or Lord Lufton of Framley Court
marry the parson's sister Lucy Robarts (Framley Parsonage)? Occasionally Trollope
will comment at length on some particular topic - matrimony, or clergymen's incomes,
or London newspapers or political conduct. All this could be thought to be distracting
in a novel, but in fact we soon realize how essential the Trollopian narrator is to the
Trollopian novel.
One other device used by Trollope is the facetious naming of minor characters:
Mr. and Mrs. Quiverful with their fourteen children, Mrs. Lookaloft with her social
aspirations, Messrs. Slow and Bideawhile, the eternally slow lawyers. Too much of
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This, the first of the Barsetshire novels, comprises the story of the charitable
almshouse Hiram's Hospital, its Warden, Mr. Harding, and his family, and the young
man, John Bold, who wishes to reform the sinecure that he thinks the hospital has
become. The impetus for writing this story appears to have come from a real 1808
scandal concerning the Hospital of St. Cross, located in Winchester. This hospital was
founded for thirteen poor brethren in 1136, and was extended by an almshouse in 1446.
By the end of the 18th century, the income from the donated land had increased
considerably, so that the Master of the Hospital was extremely well paid, but the poor
brethren remained just that, poor.
Eager pushing politicians have asserted in the House of Commons . .. that the grasping
priests of the Church of England are gorged with the wealth which the charity of
former times has left for the solace of the aged, or the education of the young. The
well-known case of the Hospital of St. Cross has even come before the law courts of the
country . ..
Mr. Harding is aware of the case and of all the argumentation about it, but had never
considered the modest annual income of eight hundred pounds that he received from
the Hiram's Hospital charity to be either excessive or immoral. On the other hand, it
was beginning to be talked about in Barchester, and Mr. Harding was also well aware
of these whisperings.
The twelve old men who are the recipients of the charity to the extent of one
shilling and sixpence a day have also heard the rumors: should their approximately
£ 27 a year really be £ 100 a year?
Too much must not be expected from the flesh and blood even of John Hiram's
bedesmen, and the positive promise of one hundred a year to each of the twelve old
men had its way with most of them.
Trollope does not fail to point out the cruelty of so falsely raising their hopes:
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Poor old men: whoever may be righted or wronged by this inquiry, they at any rate
will assuredly be only injured: to them it can only be an unmixed evil. How can their
lot be improved? all their wants are supplied,. every comfort is administered,. they
have warm houses, good clothes, plentiful diet, and rest after a life of labour,. and
above all, . .. a true and kind friend to listen to their sorrows, watch over their
sickness, and administer comfort as regards this world, and the world to come !
And so it proves to be : by the end of the book, Mr. Harding has left his picturesque
dwelling for the lesser comforts of a lodging over the chemist's shop in Barchester, six
of the twelve old men have died, and, although the buildings have been kept in good
order, the gardens have reverted to the wild. With the question of entitlements and
benefits still unresolved, the Bishop refuses to appoint another warden or even accept
another six old men as tenants.
Alas! a very few years since it was the prettiest spot in Barchester, and now it is a
disgrace to the city.
We cannot leave The Warden without mentioning the two main protagonists of
the story, John Bold and the bishop's son, Archdeacon Grantly. The aptly named John
Bold, despite the disadvantages of being in love with Mr. Harding's beautiful daughter,
Eleanor, and of having the considerable forces of church and landed gentry against
him, still pursues what he feels is justice in the affair of Hiram's Hospital. With Mr.
Harding's refusal to continue as Warden, and his close friend, the bishop's refusal to
appoint another warden, the feud somewhat dies down. Within three months of Mr.
Harding's move into Barchester, John Bold has married Eleanor, and within six
months of that event, John Bold and the archdeacon have become almost friends. The
plot is further complicated by the fact that the archdeacon is married to Eleanor's
older sister, Susan. The two men are, therefore, both sons-in-law to Mr. Harding and
brothers-in-law to each other.
In this first book in the series, Trollope presents Archdeacon Grantly a little
harshly. He is shown as somewhat overbearing and hectoring, especially to those two
old men, the bishop and Mr. Harding, who nevertheless, in the end, stand firm against
him. But the archdeacon stays with us until the last book in the series and we
increasingly come to appreciate him.
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Barchester Towers
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Our conversion to appreciation of Archdeacon Grantly starts with the very first
chapter of this, the second book in the series. Having pretty well run the Barchester
diocese on behalf of his gentle father, the Bishop, it was generally expected that the
archdeacon would follow in his father's footsteps. The Bishop's death after a long and
lingering illness took place immediately after the old government, which would
certainly have given the bishopric to the archdeacon, toppled. The power to appoint,
therefore, rested with the new government, which had other ideas. And so the
archdeacon lost his chance to become bishop by a few vital minutes only. The scene
where he sits by his father's bedside thinking of all this is a very important turning
point in the archdeacon's character:
He tried to keep his mind away from the subject, but he could not. The race was so
very close, and the stakes were so very high. He then looked at the dying man's
impassive, placid face . . . as far as he could judge, life might yet hang there for weeks
to come . .. by no means easy were the emotions of him who sat there watching. He
knew it must be now or never. He was already over fifty, and there was little chance
that his friends who were now leaving office would soon return to it . .. he thought
long and sadly . .. and then at last dared to ask himself whether he really longed for
his father's death. The effort was a salutary one, and the question was answered in a
moment. The proud, wishful, worldly man sank on his knees by the bedside, and taking
the bishop's hand within his own, prayed eagerly that his sins might be forgiven him.
At the end of The Warden, Eleanor Harding marries John Bold. It comes as a
shock to read in Chapter 2 of Barchester Towers that she has already become a widow.
Not so soon, one thinks! But Trollope admits: I cannot say that with me John Bold
was ever a favourite, and thus clears the way for further developments in his plot
concerning the widow Bold and her suitors. Eleanor's son, born eight months after its
father's death, is obviously going to need a surrogate father. A greater attraction for
certain of the suitors, however, is that as regards the concerns of the world, John Bold
had left his widow in prosperous circumstances. It becomes obvious that Trollope, who
has such definite favorites among his characters, is going to enjoy finding a suitable
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partner for the rich and beautiful Eleanor. Much of the book is devoted to this sorting
of the chaff from the grain on Eleanor's behalf.
With the death of the old bishop comes a new reign at the Bishop's Palace in
Barchester. One Dr. Proudie is appointed to the bishopric, and arrives in Barchester
accompanied by his wife and several of his many children. The Ecclesiastical Commis-
sion has reduced bishops' incomes from the £ 9000 enjoyed by Dr. Grantly to a mere
£ 5000 a year instead and rumors of a change in Palace lifestyle have already reached
the tradesmen in Barchester.
The Grantlys ... had spent their money like gentlemen; but it soon became whispered
in Barchester that Dr. Proudie was not unacquainted with those prudent devices by
which the utmost show of wealth is produced from limited means.
Apart from his reduced income, a more major obstacle to Dr. Proudie's happiness lies
in the character of his wife. Says Trollope :
It is not my intention to breathe a word against the character of Mrs. Proudie, but still
I cannot think that with all her virtues she adds much to her husband's happiness. The
truth is that in matters domestic she rules supreme . .. and rules with a rod of iron ...
Mrs. Proudie ... stretches her power over all his movements, and will not even abstain
from things spiritual. In fact, the bishop is henpecked.
The Proudies also introduce into the Barchester chapter their domestic chap-
lain, the Reverend Mr. Slope. Trollope's description of Slope is masterly: every
possibly good feature is offset by a totally unredeeming defect and he ends by
admitting: I never could endure to shake hands with Mr. Slope.
One of Trollope's funniest scenes is his description of the courtesy visit paid by
Archdeacon Grantly and Mr. Harding to the new bishop. He was indeed waiting for
them in his study - but so were Mr. Slope and Mrs. Proudie, the latter interfering,
interrogating and lecturing in a manner anathematic even to mild-mannered Mr.
Harding, let alone the archdeacon. From that moment forth, he declared war on the
Proudies: War, war, internecine war was in his heart, and the battle ends only with
the death of Mrs. Proudie in the Last Chronicle of Barset.
The plot of Barchester Towers is for the most part set in the cathedral city, and
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centers on the various intrigues in its clerical society. Who will become the new
warden of Hiram's Hospital? A few years after Mr. Harding's resignation, Parliament
finally decides on new terms for the wardenship: twelve elderly women will be added
to the twelve old men given care at the hospital, a matron will also be hired, and the
warden's salary will be reduced to £ 450 a year. Each faction in the cathedral close
has its own favorite. The wardenship ends up being given to Mr. Quiverful, vicar of
Puddingdale ... Mrs. Proudie's nominee was appointed. Then the dean of Barchester
Cathedral dies. Who will become the new dean? Mr. Slope does his best to obtain the
post for himself. But in the end it is offered to one Mr. Arabin, an old friend of Dr.
Grantly and a new (and final) suitor for Eleanor Bold, whom he marries at the close
of the book, thus ending all the hopes of her other suitors. Our old friend, Archdeacon
Grantly, is so delighted that he lavishes presents on all his relatives, and peace
generally reigns in Barchester.
... nothing can be more pleasant than the present arrangement of ecclesiastical affairs
in Barchester. The titular bishop never interfered, and Mrs. Proudie not often. Her
sphere is more extended, more noble, and more suited to her ambition than that of a
cathedral city. As long as she can do what she pleases with the diocese, she is willing
to leave the dean and chapter to themselves.
Doctor Thorne
Whatever whim it was that prompted Trollope to move the setting of his series
out of Barchester into the countryside, and introduce an entirely new cast of charac-
ters, we should feel grateful to it. The action in this novel is located in the East
Barsetshire village of Greshamsbury, with a story about the Gresham family, once
wealthy but still propertied, whose remaining assets and thus power are steadily being
eroded by their inability to live within their means. In contrast to the Greshams, we
have the Scatcherds, a working class family, one of whose members has become
extremely wealthy through his talents as bricklayer turned builder and engineer.
Bridging the huge gap between these two families is Mary Thorne, niece of the local
doctor, illegitimate daughter of a Scatcherd, and unacknowledged fiancee of the
Gresham heir. When Squire Gresham requires money, he borrows it from Roger
Scatcherd, using Doctor Thorne as his intermediary. The borrowings have now
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reached the point where the de facto owner of Greshamsbury is Roger Scatcherd.
However, through the untimely deaths of both Roger Scatcherd and his only son, Louis,
Mary Thorne inherits the Scatcherd wealth, which thus makes her a totally acceptable
wife for the Gresham heir.
The underlying theme of this novel is that of class and money. The upper
classes with their inherited wealth have traditionally always thought themselves
superior to people lower down in the social scale. But what are they to do when they
have squandered their wealth? Marry money, is their answer, and where or how the
money has been made becomes immaterial. The rich newcomer is graciously accepted
into the ranks. Fortunately for our enjoyment of the story, Mary Thorne is loved and
valued by Frank Gresham long before she inherits the Scatcherd property and money,
marries Frank, and is able to restore Greshamsbury to its former glory.
The tainting effect of money is a theme much beloved by Trollope. His heroes
and heroines must never be venal, must remain true to their notions of honor and trust,
and thus will gain happiness. Those of his characters who perjure themselves or seek
to marry for money inevitably come to grief.
Of all the Barsetshire novels, Doctor Thorne is perhaps the most popular and
most widely read. A neat plot in a circumscribed place, realistic dialog, comedy and
irony, recounted by a narrator ever tolerant of human foibles. What more could a
reader ask?
Framley Parsonage
This novel has certain similarities to the previous one in that it, too, has a neat
plot within a limited frame. The setting is the small community of Framley Cross in
East Barsetshire, and although the main characters are new, some old friends, and
enemies, reappear. The heiress of a fortune made through sales of a quack medicine,
Oil of Lebanon, the not-so-young Miss Dunstable, was a matrimonial target suggested
for Frank Gresham by his aristocratic maternal relatives in Doctor Thorne. Some-
what like Eleanor Bold in The Warden, she continues to be besieged by fortune-seeking
suitors in Framley Parsonage. Well aware of such machinations, the splendidly
outspoken Miss Dunstable was easily able to foil them, at the same time cementing her
close friendship with Frank and Mary (Thorne) Gresham, and Doctor Thorne. The
demands made by Miss Dunstable on the doctor's time raised Mary's suspicions:
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Had Miss Dunstable any object, and if so, what object? Was it simply veneration for
the doctor, or was it caprice? Was it eccentricity - or could it possibly be love?
Miss Dunstable had once said that she would only marry a man who was quite
indifferent to money. Mary persuades her uncle to make an offer to Miss Dunstable,
who accepts the doctor's proposal.
Theirs is not the only wedding. The rivalry between the Proudies and the
Grantlys of the first two books is here focused on the matrimonial intentions of their
daughters, Olivia Proudie and Griselda Grantly; the former marries a widowed clergy-
man with three children, and the latter moves into aristocratic circles in marrying
Lord Dumbello (who, of course, rarely bothers to speak, thus making a perfect partner
for Griselda, who is stately and generally silent).
All these pieces of action are being carried out in and around the main plot of
the novel. Lady Lufton, whose position in Framley is equivalent to that of Squire
Gresham in Doctor Thorne, has one son, Lord Lufton, young, good-looking, very
charming, and unmarried. She has installed her son's old school friend, Mark Robarts,
as vicar at Framley Parsonage and even found him a wife, Fanny, who was a close
friend of her daughter. With such success before her, Lady Lufton happily plans a
marriage between her son and Griselda Grantly, daughter of her close friend, Mrs.
Grantly. Both the Grantly females concur with this plan, but as they are not entirely
convinced of Lord Lufton's agreement, also keep in mind a contingency plan - namely,
Lord Dumbello. Mark's father dies, and his younger sister, Lucy, comes to live at the
parsonage. Lord Lufton finds that he enjoys Lucy's company far more than Griselda's,
and proposes to her. Lady Lufton is horrified, Mrs. Grantly resigned, and Griselda
calmly changes her own allegiance.
Lucy does not immediately accept Lord Lufton's proposal. She is well aware of
Lady Lufton's opposition, and is too proud-hearted to accept in the face of all the social
forces ranged against her. Only with the agreement of Lady Lufton will she agree to
marry Ludovic Lufton. In the end, Lady Lufton gives in :
There was only one thing on earth which Lady Lufton feared, and that was her son's
displeasure. The sun of her earthly heaven shone upon her through the medium of his
existence . .. as Lady Lufton sat that morning in her own room for two hours without
employment, the star of Lucy Robarts was gradually rising in the firmament ...
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The reader is aware, in both Doctor Thorne and Framley Parsonage, of the great
feeling of sympathy between the author and certain of his characters. In the first, Dr.
Thorne himself is the real hero, dealing honorably and justly with all around him,
though he sometimes feels that he is being tugged in opposite directions at one and the
same time. In the second, Trollope's presentation of Lucy Robarts makes us feel that
she is very close to her author's heart. In her first appearances, she is considered shy,
quiet, plain, insignificant, but as the story unfolds we find that she is none of these
things. She shows herself to be quick-witted, lively, strong and independent, and it is
that gift of fire which both wins Ludovic Lufton's heart and, finally, his mother's
approbation.
Also playing a role in Framley Parsonage are Mr. Crawley, a clergyman, and his
family. The character of Crawley is a formidable invention on Trollope's part. In
severe contrast to Mark Robarts, who at the age of twenty-five succeeds to the
comfortable Framley living, worth £ 900 a year, Mr. Crawley, intellectually far more
gifted, but a social misfit, has to make do with the Hogglestock curacy, worth only
£ 130 a year. Furthermore, he is trying to support a wife and four children on this
meagre sum. Inevitably, he runs into difficulties from which his friends try to relieve
him, but he finds the accepting hard: His poverty had been so terrible to himself that
it was not in his heart to love a rich friend. Mrs. Crawley falls ill with typhus and
Lucy goes to help nurse her. It is here that Lucy shows her strength of character,
refusing to allow Mr. Crawley to indulge in his false pride and refuse all aid:
Lucy unloaded her jellies and her febrifuges, Mr. Crawley frowning at her bitterly the
while . .. food had been brought into his house, as an act of charity, in his very
presence, and in his heart of hearts he disliked Lucy Robarts in that she had brought
it ... but Lucy in her new power was ruthless, and the chicken to make the chicken-
broth was taken out of the basket under his very nose . ..
Such was Lucy's power that she managed to tame even Mr. Crawley, who ever after
sang her praises. The trials and tribulations of the eccentric and long-suffering Mr.
Crawley will be with us again in The Last Chronicle of Barset.
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The Small House at Allington
In this, the fifth book in the Barchester series, we have another strong-minded female
character, Lily Dale, who is the heroine. But this book is certainly very different from
the previous two in that the heroine does not marry and live happily ever after. Nor
do we have quite the same feeling of affection for the hero, Johnny Eames, as we do
for, say, Frank Gresham or Ludovic Lufton. Perhaps it is because this story is more
tragi-comedy than comedy.
Lily Dale becomes engaged to Adolphus Crosbie, a civil servant with ambitions.
His ambitions take him on a visit to Courcy Castle, where he also becomes engaged to
the Lady Alexandrina, thus jilting Lily. Prior to this rejection, Lily had not been
reticent about her love for Adolphus, and this frankness on her part makes her
subsequent position especially hard. She remains faithful to her ideal of Crosbie, and
refuses to even entertain the thought of marrying another... in my heart I am
married to that other man [i.e. Crosbie] ... I cannot be the girl I was before he came
here. . .. She is wooed by a childhood acquaintance, Johnny Eames, who, like Crosbie,
works in the Civil Service in London. However, the wooing is unsuccessful, and Johnny
remains, like Lily, single. Of course, the career of Crosbie takes a downward turn:
wrestling with the imperial demands of the aristocratic de Courcy family soon blights
all his hopes. He finds himself financially in worse shape than if he had married the
dowryless Lily and learns to regret his actions. A minor character in the book is
Amelia Roper, daughter of Johnny's landlady in London. Amelia unsuccessfully
pursues Johnny, but, despite being genuinely fond of him, accepts another of her
mother's boarders instead.
There are some interesting parallels in these two couples: in Victorian England,
a young lady who was not financially independent could not afford to refuse all her
suitors. Lily was able to maintain her independent position because her income was
sufficient to allow her to do so (her uncle settles money on her). Amelia cannot afford
such a luxury ... It's all very well for young ladies as can sit in drawing-rooms all
their lives, but when a woman has her way to make in the world it's all foolery.
Crosbie was engaged to Lily, yet pursued Alexandrina; Johnny at one and the same
time was wooing Lily and dangerously flirting with Amelia. Trollope never tries to
persuade us that his characters are unrealistically perfect, or that all their troubles will
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fade away. However, while we, as readers, can accept this realism, we are still left
with a slightly uncomfortable feeling after reading this book.
The Last Chronicle of Barset
This final volume in the Barchester series really comprises several stories in one book,
and is thus quite a massive novel, reaching 84 chapters and almost a thousand pages!
Of course, we meet many of our old friends again: Eleanor Harding-Bold-Arabin is
well and happily settled into her life as the wife of the dean in Barchester, Mark
Robarts is carrying out his duties to the satisfaction of all concerned, Lily Dale and
Johnny Eames remain in their single states, Lucy and Ludovic Lufton are continuing
to live at Framley, Dr. and Mrs. Thorne still divide their time between Greshamsbury
and the London social scene as do Mary and Frank Gresham, and Mrs. Proudie is still
trying to run the Barchester diocese. As the action of the story moves around
Barsetshire, we can once more enjoy their company. The main drama, however, is
reserved for the Crawley family:
. . . The whole county was astir in this matter of this alleged guilt of the Reverend
Josiah Crawley. .. The crime laid to his charge was the theft of a cheque for twenty
pounds, which he was said to have stolen out of a pocket-book left or dropped in his
house, and to have passed as money into the hands of one Fletcher . .. to whom he was
indebted.
Mr. Crawley had now been living for some ten years at Hogglestock. He could be
moody, morose, and some thought he was mad, but there were others in his parish who
respected him because of his sincerity, honesty, and the hardships he endured. Only
three of their children were still living, and the eldest of these, Grace Crawley, a pretty
girl of nineteen now teaching in Silverbridge, also plays a major role in the story.
. .. There were many in Silverbridge who declared that very bright prospects were
opening to her - that young Major Grantly of Cosby Lodge, who, though a widower
with a young child, was the cynosure of all female eyes in and around Silverbridge, had
found beauty in her thin face, and that Grace Crawley's fortune was made in the teeth,
as it were, of the prevailing ill-fortune of her family.
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This Major Grantly is the second son of another old acquaintance, Archdeacon
Grantly, who, as we already know, can get very upset when things go awry. . .. Now,
in his green old age, he had ceased to covet, but had not ceased to repine ... for him
such a marriage as this which was now suggested for his son was encompassed almost
with the bitterness of death.
The problems of Mr. Crawley affect a great many people. He has his supporters
and his detractors. Where did he get the cheque? Why did he use it? He himself
cannot remember where it came from, though he thought it was from the Arabins.
Unfortunately, the Arabins are away travelling and until they return this cannot be
verified. Since the return of the Arabins is delayed until near the end of the book, the
affair of Mr. Crawley and the cheque reaches serious proportions and causes a major
rift in the relationships between members of the Grantly family. Once the Arabins
return, the problem is swiftly settled. Mrs. Arabin had received the cheque as part of
the rent owed her by The Dragon of Wantly Inn (a property that came to her through
her first husband), and had slipped it into a present of cash that her husband handed
to Mr. Crawley. So the only person who knew about the cheque was Mrs. Arabin, and
she did not know that it had been stolen by a servant at the inn until the whole business
was brought to light after her return. The Archdeacon then meets Grace Crawley,
immediately succumbs to her charm, and withdraws all opposition to her marriage
with his son. The wedding satisfactorily takes place at the Plumstead Rectory with
Mr. Crawley officiating, assisted by the archdeacon and the dean.
One dire effect of the Crawley case was the estrangement between Bishop
Proudie and his wife on the problem of how to handle it : wait and see by the bishop,
immediate dismissal by Mrs. Proudie. Unbeknown to all around her, Mrs. Proudie had
a life-threatening heart condition, and the quarrel over the Crawleys brought on a final
attack. Following her death, the bishop, though feeling a certain loneliness, also
cannot help enjoying the freedom it has brought him.
We lose one other person before the book ends. Mr. Harding, now a very old
man and living at the deanery with the Arabins, finally succumbs to old age, but not
without making a suggestion typical of his character: . .. I don't like to inteifere ...
but might not Mr Crawley have St Ewald's. The living of St. Ewold's, a parish about
two miles from Barchester, had been given to Mr. Harding by the archdeacon, and
therefore could also be offered by him to Mr. Crawley, thus helping to settle the
financial problems which had always afflicted the Crawley family, since the income
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A less interesting story line in the book involves more of Johnny Eames's life in
London and a set of characters there who are otherwise totally unrelated to Barset. It
is hard to understand why Trollope introduced them, unless it was to make us think
less of Johnny not only for his involvement with them, but also of his suitability as a
partner for Lily Dale. It teaches us something of life in the capital at that time, and
very possibly bears a close resemblance to Trollope's own experiences as a young man
working for the post office in London, apparently not remembered with much pleasure,
since the life he portrays is both empty and materialistic.
Summary
Within the framework of his comic novels about Barsetshire, Trollope is also com-
menting on some serious aspects of social life in the England of his time. Trollope is
no revolutionary. He does not indicate any desire to radically change his society, but
equally he is not blinded to its less desirable aspects. Stemming from his own
experiences of poverty, of working for low salaries, of continuing to be a civil servant
while at the same time becoming an increasingly successful writer, the topic of
incomes and money matters is of intense interest to him, as it is to his readers also.
Trollope's strongest criticisms are generally aimed at life in London rather than
life in the country, except when those London ways, of condescension, of social
superiority, of dishonesty and insincerity, filter down to country society and affect it
for the worse. On the other hand, and since we are in comic, not completely moralistic,
novels, he does not paint his characters in black or white, but shows them in all their
colors. He does this through his role as narrator in the books, presenting all sides and
viewpoints. Nobody is so bad that they have no redeeming point; nobody is so good
that they lack imperfection. Trollope analyzes all his characters, showing their
strengths and their weaknesses, explaining the human complexities and contradictions
that are present in all of us. He is kindest to his women. We might cringe at Mrs.
Proudie's behavior, but her sudden demise, alone, in pain, bewildered by the change in
her world, calls for our sympathy. Mrs. Crawley's life is so appallingly hard one is
inclined to feel that only another woman could have written and described it so
feelingly. From a 20th century viewpoint, one wonders why she endured it, and then
we realize that in the 19th century she had no choice, and that this is a part of what
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Trollope is telling us. His sympathy perhaps stems from his own experiences as the
son of a weak father, and a strong mother who worked indefatigably to provide for
her family.
We may be back in the 1860s in the Barsetshire series, but there is, nevertheless,
an ageless feeling to many of the daily preoccupations and dilemmas of the inhabitants
of Barset. At the same time, rural life in 19th century England comes alive in a manner
unequalled by any other author. Trollope ends his last book in the series by admitting:
. . . to me Barset has been a real county, and its city a real city, and the spires and
towers have been before my eyes, and the voices of the people are known to my ears, and
the pavement of the city ways are familiar to my footsteps ...
After having spent many pleasant hours enjoying the company of the inhabitants of
Barsetshire, this affection is echoed by Trollope's readers.
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